ENG 631 90 : Building a Home: The Craft of Nonfiction 

Fall 2005, W 6:30-9:00pm 

Anna Catone 

Office Hours: By appointment, Coolidge 129

Voicemail: (412) 365-1624

E-mail: acatone@chatham.edu

This course is designed to explore the notion of “home” in nonfiction writing—the rooms of a house, its doors and stairways, drawers and cabinets—and also an “open house,” nontraditional models of home—a jail, a junkyard—how we do and do not come to think of the world around us locally and the earth itself as home.  Because this is a craft class, we will consider texts from the point of view of writers, thinking about how they are written, how these authors craft home.  We will also do a number of in-class exercises, using the texts as models to better identify how you might build your own sense of home. 

Required Texts: 

A Place to Stand, Jimmy Santiago Baca
The Poetics of Space, Gaston Bachelard
The Songlines, Bruce Chatwin

An American Childhood, Annie Dillard
Open House: Writers Redefine Home, ed. by Mark Doty
Still Life with Oysters and Lemon, Mark Doty
Home: American Writers Remember Rooms of Their Own, ed. by Sharon Sloan Fiffer and Steve Fiffer 

The Meadow, James Galvin 

Local Wonders: Seasons in the Bohemian Alps, Ted Kooser 

Ecology of a Cracker Childhood, Janisse Ray
Refuge, Terry Tempest Williams

Course Requirements: 

All students are required to complete one shorter piece (5-8 pages) and a final longer one (15-20 pages).  These pieces are meant to take up our discussion about this notion of home and to develop your own sense of it.  The longer one at the end of the term may build on your first, but it is not a requirement.  Both may also build on the work we do in class with craft exercises.  For your final piece, I ask that you include a page or two of critical thinking about some of the issues we raised in class through the reading in relation to your own work.  I will also ask that you read a selection of your work in class for both assignments.

In addition, as an introduction to the reading, students will be asked to present conference papers at the beginning of class to lead the discussion.  These papers will be about 2-4 pages in length and are not necessarily formal but should reflect your passionate engagement with the material.  Please make copies of your paper for everyone in the class.  

Finally, I strongly recommend you keep a journal though I will not collect it.  It may be both creative (you may work on your own work here) and deal with issues of craft (notes about the reading, etc.).  

Please also remember to use course info.   

Learning Methods:

Methods include reading, class discussion, both more analytical/response writing and creative work as well as in-class craft exercises and practice reading from creative work.  We will also make use of the discussion board. 

Grading Criteria: 

Paper #1: 









20%

Final Paper:









40%

Conference Paper(s):








15%

Class Participation/Attendance/In-Class Exercises/Course Info.: 


25%

** Attendance is essential.  (Please see me if you have an unavoidable absence.)

Course Objectives/Outcomes:

As this is a craft course, the primary objective of the course is that the student develop the craft of nonfiction writing through reading and writing.  At the end of this course, the student should be able to identify both traditional thinking about home as the domestic space and enlarge his/her view to include atypical models, new paradigms for home that ultimately include the natural world and art itself as home.  One important objective is that the student see the notion of home/place/the environment as essential to creative work, that he/she names and is receptive to place as not merely setting but an organic part of writing.  Another outcome, too, is that the student test the boundaries of home and enter the larger world in his/her writing.  

Syllabus: 

8/31—Introductions 

9/7— Home: American Writers Remember Rooms of Their Own, ed. by Sharon Sloan Fiffer and Steve Fiffer



Conference Paper(s):
9/14— Selections from The Poetics of Space, Gaston Bachelard



Conference Paper(s):

9/21— An American Childhood, Annie Dillard


Conference Paper(s):

9/28— Local Wonders: Seasons in the Bohemian Alps, Ted Kooser



Conference Paper(s):

10/5— First Paper Due/Reading
10/12— Selections from Open House: Writers Redefine Home, ed. by Mark Doty



Conference Paper(s):

10/19— A Place to Stand, Jimmy Santiago Baca



Conference Paper(s):

10/26— Ecology of a Cracker Childhood, Janisse Ray



Conference Paper(s):

11/2—
 Refuge, Terry Tempest Williams


Conference Paper(s):
11/9—
 The Meadow, James Galvin



Conference Paper(s):
11/16— Still Life with Oysters and Lemon, Mark Doty
Conference Paper(s):
NO CLASS THANKSGIVING BREAK 11/23

11/30— The Songlines, Bruce Chatwin



Conference Paper(s):



12/7 (Last Day of Class)—Final Paper Due/Reading/Celebration

In accordance with College policy, only officially registered students may attend this class and all other classes offered at the College.  Please confer with your academic advisor if you need assistance with the registration process or you need additional information.

Chatham College Honor Code: 
Chatham College students pledge to maintain the Honor Code, which states in part: "Honor is that principle by which we at Chatham form our code of living, working and studying together. The standards of honor at Chatham require that all students act with intellectual independence, personal integrity, honesty in all relationships and consideration for the rights and well being of others." Additional information about the Honor Code is available in the 2005-2006 Student Handbook.

Disability Statement: 
Chatham College is committed to providing an environment that ensures that no individual is discriminated against on the basis of her/his disability. Students with disabilities, as defined under the Americans with Disabilities Act of 1990 (ADA), and who need special academic accommodations, should notify the director of the Learning Center as soon as possible. The Learning Center will work with the student and the course instructor to coordinate and monitor the provision of reasonable academic accommodations.    

