ENG 642 Craft of Travel Writing

This course that focuses on the art and craft of  travel writing.  Students will read and study contemporary travel writing, and will be expected to generate creative work that illustrates a deep understanding of the literary tools available to writers in this genre 
MFA students need to have a thorough, sophisticated grounding in the history of contemporary travel writing in order to prepare for the field seminar experience, and in order to develop as significant travel writers themselves.  The course will expose them, at an advanced level, to texts that will instruct, inspire, and provide models of the kind of writing they will be attempting.

Students will learn to:

· Analyze and critique various forms of travel writing.

· Become fluent in the terminology and language of their craft.

· Learn the many options of style and structure available to them.

· Gain historical background and perspective on the evolution of the genre.

· Learn how the techniques of one genre can be used to enhance another.

· Learn to recognize and utilize the most commonly used techniques in environmental writing.

APPROACH TO ASSIGNMENTS

Students will read and analyze contemporary works for their craft. They will read the work of writers who have written about their own genres, and learn practical, nuts and bolts ways to capture larger themes and ideas. Students will then experiment with incorporating form and technique into their own writing and will workshop the results.

Possible Readings

The Old Patagonian Express.  Paul Theroux

Fresh Air Fiend:   Travel Writings.  Paul Theroux

Waterfront.  Philip Lopate

The Best American Travel Writing, 2004,  ed. Pico Iyer.

The Best American Travel Writing, 2005, ed. Jamaica Kincaid

A Small Place.  Jamaica Kincaid

Bayou Farewell.  Mike Tidwell

The Best Women’s Travel Writing, ed. Lucy McCauley

Lonely Planet Guide to Travel Writing, ed Don George

Crossing Boundaries:  Postmodern Travel Literature, Alison Russell
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1) Proposed Course Title:  (maximum twenty-five characters, including spaces):



The Craft of Screenwriting

2)
Course level and number (must be assigned by Registrar before the course 
proposal is submitted to GPC or APC):

3)
Term in which Course is proposed to be offered:



SPRING 2007

4)
Frequency and proposed scheduling of Course (one time only, annually, 

every 
other year, summer, evening and weekend):
 Annually, every spring

5)
Credit to be offered:  3, Graduate


Grade option: A,A-,B+,B,B-,C+,C, F, P, 
NG,I,W,UW
 

Enrollment limit: 12


Prerequisites (if any):  n/a

6)
Category most applicable to this Course (Programs) to be served:

_X__
Traditional, as generally offered in corresponding departments in other colleges

___
Relatively new, now being widely established

___
Not yet offered in many (or any) other colleges

___
Anticipated audience (i.e. traditional, Gateway, Continuing Education, graduate)


Certificate students

7)
Formal Catalogue description
(50 word limit: present tense, third person objective, 
either all sentence fragments or all complete sentences but not a combination):


This course focuses on the art and craft of screenwriting.  
Students will read and study contemporary screenwriting, and will be expected to generate creative work that illustrates a deep understanding of the literary tools available to writers in this genre.

8)
Course rationale:
See attached


A.
Why is this course needed? To give our students an alternative to the traditional workshops (fiction, poetry, nonfiction) and to collaborate with the Film MFA.  It will be a useful supplementary course for fiction students who may wish to turn their novels/stories into screenplays.

B. How does the proposed course fit into the department’s or 

program’s curriculum? Is it required for the major?  Is it important although not required for the major?  Is it required for the major in another department or program?  It will be a elective MFA students.

C.  
How does the proposed course fit into the liberal arts curriculum of the College?  How does it interface with the general education requirements? N/A—this is a graduate course

D.
If the proposed course is added, will another course be dropped?  If so, state the name(s) and number(s) of the course(s) to be eliminated and the effect of its (their) removal upon the department’s or program’s curriculum.  Cite the advantages to the student of the added course.  No course will be dropped.

9)
Has this course been proposed or passed at the undergraduate level?  No

10)
Has this course been proposed or passed at the graduate level?



Not previously

11)
Evaluation (If this course is proposed as a 300/700 level course, please explain the 
requirements that will distinguish this course as a graduate course): N/A

12)
Evidences of Planning
 See attached.


A.
Brief outline or syllabus of the course


B.
Suggested texts, reading list, or bibliography


C.
Methods to be used in evaluating student achievement

B. Problems foreseen in proposed course staffing  None

C. Will additional Library resources be required or are current holdings adequate?  No


F.
Other problems or comments  N/A

13)
Will this course count toward fulfillment of an undergraduate proficiency or 
general education requirement? No
If yes, which one?:


Appropriate signature of area coordinator: 
________________________________


Date: ____________

ENG XXX  Craft of Screenwriting 

This course focuses on the art and craft of screenwriting.  Students will read and study contemporary screenwriting, and will be expected to generate creative work that illustrates a deep understanding of the literary tools available to writers in this genre. 

(Prashna will send)

Students will learn:

The most current industry practices and format;  

*


The requisite elements of the screenplay; 

*


The techniques of successful screenwriters and how to apply them to your particular work.
APPROACH TO ASSIGNMENTS

Students will read and analyze contemporary works for their craft. They will read the work of writers who have written about their own genres, and learn practical, nuts and bolts ways to capture larger themes and ideas. Students will then experiment with incorporating form and technique into their own writing and will workshop the results.

ENG629  The Craft of Fiction (Change from “Prose Fiction”)

This s a required entry level course for all MFA students specializing in fiction.  Readings and writing will center on the craft of fiction.  Students will experiment with creating scene, sense of place, summary, dialogue, framing, flashbacks, and transitions. They will also become familiar with options of style, imitating the work of great writers-- both those with spare and lush sentence patterns. Students will gain a grasp of over-all book structure, learning how a writer puts together chapters or short stories to introduce and develop characters, develop theme and metaphor, build dramatic tension, and reach resolution.  Both traditional and experimental methods will be studied.  Students will be introduced to the workshop method and given instruction on sending work out for publication

ENG 631  The Craft of Nonfiction

This is a required entry level course all MFA students specializing in creative nonfiction.  Readings and writing will center on the craft of nonfiction, and will include exploration of scene construction, sense of place, point of view, character and narrator development, tone, lyricism, structure and oral presentation of the work. Students will also become familiar with options of style, imitating the work of great writers-- both those with spare and lush sentence patterns, and will gain a grasp of over-all book structure, learning how a writer puts together chapters or essays to introduce and develop characters, develop theme and metaphor, build dramatic tension, and reach resolution.  Both traditional and experimental methods will be studied.  Students will be introduced to the workshop method and given instruction on sending work out for publication.

ENG632  The Craft of Poetry

This is a required entry level course for all MFA students specializing in poetry.  Readings and writing will center on the craft of poetry, and will include exploration of the tools of the poet including figures of speech, meter, music and rhythmic devices in both traditional and experimental forms, as well as instruction in oral performance of poetry. Students will be introduced to the workshop method and given instruction on sending work out for publication.

ENG 568  Practicum:  Journal Writing and Editing  (description omitted in current catalogue)

Students gain firsthand experience and knowledge of the varied creative, technical, and professional aspects of publishing Chatham’s ongoing literary journal, Fourth River.  

ENG 511 change title to Readings in Pedagogy of Creative Writing.  Add description:

Students read extensively in the pedagogy of creative writing.

ENG 514  change title to Teaching Creative Writing.  Add:  Prerequisite:  ENG 511

ENG 678 Field Placement  (we have eliminated one phrase)

During this course, taken in one of the final semesters of the MFA, students teach/study in a supervised field placement and practice the pedagogy of creative writing in a working classroom.  (Prerequisites:  ENG511 and ENG514.

